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Giles Swayne, The Tiger for mixed voices
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Trills, tremolos and harmonics
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Birtwistle, Nenia: The Death of Orpheus, tig.6, suggested renotation

18 bar renotated to show bar subdivisions
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extremely fast, so that the individual tones can hardly be

* Prestissimo

so deB die Einzeltdéne kaum mehr wahr-

extrem schnell,

* Prestissimo

Play very evenly, without

articulation of any sort. The correct tempo has been reached when the
piece !asts less than 4 minutes (net counting the long fermata at the end).

perceived, but rather merge into 3 centinyum,

zunshrmen sind, sondern zu einem Kentinuum verschmelzen. Sehr gleich-
m&Rig, chne jede Artikulation spielen. Cas richtige Tampo wurde erreicht,

wenn das Stlck (ohne die SchiuB-Pause) weniger als vier Minuten dau-
ert. Die vertikalen punktierten Striche sind keine Taktstriche

o)

hie vertical broken lines are not bar lines — there is neither beat nor metr

in this piece -~ but serve merely as a means of orientation.

(Takt bzw.

Metrum gibt es hier nicht), sondern dienen nur zur Crientierung.
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Debussy, String Quartet
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Page 31, new typesetting, version 1
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Gavin Bryers, String Quartet No 1
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Gavin Bryers, String Quartet No 1,
Suggested revised layout
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Norgard, Wie Ein Kind for mixed choir

III. Trauermarsch mit einem Ungliicksfall

Music: Per Ngrglrd

Andante (J = ca. 60) Text: Adolph Wolfli
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Cequ'a vu le Vent d'Ouest

Animato e tempestoso (J =ca.108)

CLAUDE DEBUSSY
orchestrated by Colin Matthews
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2 PERCUSSION I

PERCUSSION I

Marimba (shared with player 2), Crotales (2 octave chromatic set), 44

Tubular bells, 2 triangles (small and large), 3 Suspended cymbals f
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| i3 5 ! W e o I > An -
> 13 S S— - . — S 1 O . A E = hh _F-'— f =
4 /.
- = [ Ja e 5 AR i = e o - —
- = o o f et ; | P I : 71 - f —— i _h? =, : 5
:'-;'_u-.._/ ) T ; i

===t ﬁ.i Chopin, Grand Valse Brilliante,

Op 34 No'l




Tuplet notation options

Inconsistent tuplet division Consistent tuplet division
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